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FMST 409: Film Theory and Criticism | Spring 2020 
Lecture: 12:30 pm - 2:10 pm  MW Welles Building 134 

 
Instructor: Professor Okada 
Office: Welles 224C  
Office Hours: M/W 3:00-4:00 PM and by appointment 
Office Phone: (585) 245-5241 
Email: okada@geneseo.edu  
 
Course Description: 
In this course, students will work toward a nuanced, multi-layered understanding of film as a 
complex art/cultural form through the discussion of key theoretical and critical approaches in 
Film and Media Studies.  The texts under examination include films, of course, but we will 
equally embrace and explore the rich, provocative, theoretical and critical writings that have 
shaped the intellectual field of Film and Media Studies for the last half century.  Some of these 
include theories of realism, genre criticism, auteur theory, spectatorship, structuralism and 
poststructuralism, race and representation, Marxist and feminist/queer film theory, and 
postcolonial theory. Due to the advanced level of the readings, it is preferable that students 
interested in this course have taken film courses and/or literature courses previously.  The nature 
and style of the graded assignments for this course will also require students to be much more 
independent in terms of shaping parameters by bringing in their own history of thought and 
reading/viewing to them.  As this is a theory and criticism course that tries to delve into key 
debates in film studies, this course will also have students practice film criticism by assigning 
one of your papers to be revised for possible submission to the national undergraduate scholarly 
film journal Film Matters. 
 
There is no film lab for this course, but viewings will be assigned as homework and all films will 
be made available to you either as DVDs on  4 hour reserve at Milne library or as online videos 
via links on Canvas. Mondays will introduce the film and readings through lecture, clips, and 
discussion. Wednesdays will commence with a close reading/scene breakdown of the film and 
discussion of readings, and a student group presentation of the week’s material. After the first 
week, we will begin with discussion and a student presentation of readings/film.   
 
*Class participation includes class attendance as well as active engagement in discussion, class 
activities, and presentations.  Please remember to always BRING YOUR TEXTBOOK AND 
ASSIGNED READINGS TO CLASS. 
 
*Please note that I will not reschedule exams without 2 weeks’ notice and I will not post 
Powerpoint slides on Canvas. My philosophy is that you should attend class to get the lecture 
material and participate with the other students as it is part of your grade. If you miss a class or 
need clarification on lectures, please see me in office hours and I would be happy to discuss.  
 
During the semester, you are welcome to visit me in office hours or by appointment to discuss 
your work.  You are also strongly encouraged to visit the Writing Learning Center, in Milne 
Library for help with papers: https://www.geneseo.edu/english/writing_center.  This is an 
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excellent resource that you should take advantage of and I highly encourage you to use it if only 
to have another set of eyes look at a draft and help you improve it.  
 
*DISCLAIMER:  Some of the films in this course may include adult material such as sexual 
content, language, and violence.  The film viewings are NOT optional for this course and there 
will be no alternative substitutions.  Therefore, you must view and respond to everything that is 
shown in class.  If you have any religious or personal objections to this type of material, please 
think twice before taking this course. 
 
Learning Outcomes:  Students will demonstrate: 
� an understanding of the specificity and evolution of film and media theory and how they 
relate to each other. 
� the ability to clearly analyze works of cinema through the prism of key works of film and 
media theory 
� the ability to think, communicate, and write critically about the moving image, using 
medium specific terminology. 
 
Evaluation Procedures: 
 
Essay #1: 15%   5-7 page Essay (instructions will be given) 
Essay #2: 15 %   5-7 page Essay  
Essay #3: 15% 5-7 page Essay  
Group presentations: 15% Each week a group will present on the week’s readings/film. 
Participation: 10% Attendance and active and thoughtful participation in discussion, 

class activities, and presentations. More than 3 absences will result 
in an E for Participation.   

Final paper: 15%  2500-4000 word (10-12 page) expanded revision of one of your 
previous essays to prepare for possible submission to 
undergraduate student film journal Film Matters 

Final exam: 15% In-class essay exam on the material from the end of class 
 
Course schedule:  Viewing of the films is due by the date that it is listed. All films are available 
either as DVDs on reserve at Milne or online. Online links to videos, where available, will be 
available on Canvas. 
 
Accommodations: SUNY-Geneseo will make reasonable accommodations for persons of 
documented physical, emotional or learning disabilities. Students should notify the Office of 
Disability Services in 22 Erwin (585-245-5112) of any needed accommodations as early as 
possible in the semester. You will need to provide documentation to ODS and obtain a letter for 
any accommodations you may need to take this class. Information on services and campus 
polices can be found at: https://www.geneseo.edu/dean_office/disability_services. 
 
REQUIRED TEXTS: All are available at the campus bookstore; if you choose not to buy your 
textbooks there, please make sure to get the edition indicated: 
 
Corrigan, T., White, P. Critical Visions in Film Theory: Classic and Contemporary Readings. 
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Teaching Methods: 
This course has three distinct sections—a lecture on Monday, followed by a discussion class on 
Wednesday in which there will be a student presentation. We will also analyze the week’s film 
and readings, or do a writing exercise. I will also assign presentation groups in which you will 
work to prepare a brief 20 minute presentation together and lead a class discussion about the film 
and readings assigned for the week. 
 
CLASS POLICIES:  Required Work: To pass this course, students must attempt all 
assignments. Incompletes will be granted ONLY if the following three conditions are met: 
documented extenuating circumstances (e.g. severe illness or family crisis); a specific request 
from the student; AND a plan of action to make up the missing work, including due dates. 
 
Attendance Policy: Any more than three unexcused absences will result in an “E” or ZERO 
POINTS for the participation portion of your final grade in the course.  It is an excused absence 
if you physically are unable to attend class due to illness or injury.  In this case, you must supply 
a doctor’s note, but ultimately, I will determine what is an excusable/inexcusable absence. If you 
miss class, do not email me to ask what happened or for notes. If you want to visit office hours to 
discuss the material, you are welcome. If you miss a lecture, you are welcome to come to my 
office hours to discuss with me in person. I will not email you notes and I will not be posting 
lecture notes or PowerPoint slides online. However, I will do a final exam review.  
 
Late Paper Policy: No late papers unless you have specifically arranged with me an alternate due 
date IN WRITING AT LEAST A FULL WEEK IN ADVANCE OF DUE DATE. I will not 
accept email submissions of any assignment unless you have been given explicit permission to 
do so.  If you turn in a paper late, penalties begin to accrue at 5 p.m. the paper is due; up to one 
day (24 hours) late, penalty is 1/3 letter grade (e.g. A becomes an A-); up to two days late, 2/3; 
three days, 1 full grade; four days, 1 1/3; five days, 1 2/3; six days, 2 full grades; seven days, 2 
2/3; more than seven days late, not accepted for credit without excuse certified by the Dean of 
Students’ office (this includes Counseling center).  Weekends count in calculating lateness – if 
you need to hand in a paper late, either have a secretary in Welles 226 initial, on the paper, the 
date/time it was finally handed in or send a duplicate copy to me by email (hard copy still should 
be handed in to my box in the English office in Welles) to get credit for the time you turned it in.  
Documenting the time a paper was handed in is YOUR responsibility; given a lack of 
documentation, the penalty will be calculated based on when I receive the paper.   
Please note that I will not accept verbal explanations of illness or other problem as an excuse for 
lateness. Without documentation from a doctor or other official documentation that excuses your 
late work, your work will be penalized for lateness. 
 
Plagiarism Policy: The penalty for academic misconduct and/or plagiarism is an automatic fail 
(F) for the assignment and notification of the offense being sent to the Dean, which will remain 
on your record for the rest of your college career. 
 
Exam Policy: I will not allow for makeup exams unless requested two weeks in advance. 
 
Course Schedule: Notes: Subject to change as class needs change. Have all assigned reading 
done for Monday’s class. Have the viewing of the film done by Wednesday. 
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I. Wed Jan 22: Lecture: Introduction to course: overview of film theory and criticism. La 

Jetée (Chris Marker, 1962). 
II. Mon Jan 27: Lecture: “Experiencing Film: From Perception to Reception”; READINGS: 

Critical Visions: pp 1-45. SCREENING: Vertigo ASSIGN FIRST PAPER.   
Wed Jan 29: Discussion 

 
III. Mon Feb 3:Lecture: “Spectatorship.” READINGS: Critical Visions pp 62-110. Assign 

groups. 
Wed Feb 5: Student-led discussion. SCREENING: Flashdance (Adrian Lyne, 1983) 
 

IV. Mon Feb 10: Lecture: “Sights, Sounds, and Signs of Cinema” READINGS: Critical 
Visions: pp 111-158; 185-194.  
Wed Feb 12: Student-led discussion. SCREENING: Psycho (Alfred Hitchcock, 1960)  
 

VI.     Mon Feb 17: Lecture: “Modernism and Realism: Debates in Classical Film Theory”  
          READINGS: Critical Visions: pp 229-279. FIRST PAPER DUE. ASSIGN 2nd PAPER.   
          Wed Feb 19: Student-led discussion. SCREENING: Battleship Potemkin (Sergei   
          Eisenstein, 1924) 

 
VII.  Mon Feb 24: Lecture: “Modernism and Realism: Debates in Classical Film Theory” 

READINGS: Critical Visions: pp  279-339 
Wed Feb 26: Student-led discussion SCREENING: Man With A Movie Camera (Dziga 
Vertov, 1929) 

 
VIII.  Mon Mar 2: Lecture: “Auteurism” READINGS: Critical Visions: pp 341-376 

Wed Mar 4: Student-led discussion. SCREENING: Sunset Boulevard (Billy Wilder, 
1950)  

 
IX.  Mon Mar 9 and Wed Mar 11:: SPRING BREAK 
 
X.  Mon Mar 16: Lecture: “Genre” READINGS: Critical Visions: pp 441-465; 487-530. 

SECOND PAPER DUE. ASSIGN THIRD PAPER. 
Wed Mar 18: Lecture: SCREENING: Ghost Dog (Jim Jarmusch, 1998) 

 
XI.  Mon Mar 23: Lecture: “Narration” READINGS: 

Wed Mar 25: Student-led discussion. SCREENING: Citizen Kane (Orson Welles, 1940)  
 
XII.  Mon Mar 30: Lecture: “Sexuality and Gender” READINGS: Critical Visions: pp 705-

739; Recommended: Critical Visions pp 740-788 
Wed Apr 1: Student-led discussion. SCREENING: Jeanne Dielman, 23 commerce 
quay,1080 Bruxelles (Chantal Akerman, 1975) 

 
XIII.  Mon Apr 6: Lecture: “Race and Ethnicity” READINGS: Critical Visions: pp 789-839.  

Wed Apr 8: Student-led discussion. SCREENING: Bamboozled (Spike Lee, 2000) 
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XIV.  Mon Apr 13: Lecture: “Experimental Cinema” READINGS: Critical Visions: pp 665-
671. THIRD PAPER DUE. ASSIGN FINAL PAPER. 
Wed Apr 15: Student-led discussion. SCREENING: assorted short films in class 

 
XV.  Mon Apr 20: Lecture: “Documentary Cinema” READINGS: Critical Visions: 672-704. 

SCREENING: The Gleaners and I (Agnès Varda, 2000) 
Wed Apr 22: GREAT DAY NO CLASSES. Assignment: attend a panel and report 
back—part of participation grade 

 
XVI.  Mon Apr 27: NO CLASS-PROFESSOR GONE ON CONFERENCE 

Wed Apr 29:  NO CLASS-PROFESSOR GONE ON CONFERENCE 
 
XVII.  Mon May 4: Lecture: “National and Transnational Media” READINGS: Critical Visions: 

pp 905-958; 999-1010 
Wed May 6: Student-led discussion; Student-led discussion. SCREENING: The Battle of 
Algiers (Gillo Pontecorvo, 1965) 
Final Paper Due. Final exam review. 

 
FINAL EXAM: Wednesday May 13 12:00-3:20 pm in Welles Building 119 
 


