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FMST 369: Asian American Film and Video | Spring 2020 
Lecture: 4:30 pm - 6:10 pm MW; Welles Building 134 

Lab (Film Screening): 5:00 pm - 6:40 pm; Tues. Welles Building 134 
 

Instructor: Professor Okada 
Office: Welles 224C  
Office Hours: M/W 3:00-4:00 PM and by appointment 
Office Phone: (585) 245-5241 
Email: okada@geneseo.edu  
 
Course Description: 
Recent Hollywood feature films about the Asian American experience (The Farewell, Crazy 
Rich Asians, etc.)  have drawn some positive and negative attention to Asian Americans in 
mainstream media. This course on the genre and movement of Asian American film and video, 
will address the history behind this recent phenomenon, focusing on the independent and 
Hollywood films made by and about Asian Americans from the 1970s and beyond that have 
paved the way for these popular contemporary films. Using a thematic approach focusing on 
various genres including narrative, documentary, and experimental cinema, we will analyze films 
in context with Asian American history and theories of representation, authorship and beyond. 
Some of the topics we will cover include: Hollywood representation; history and memory in 
nonfiction cinema; the intersection of race, class, gender, and sexuality in Asian American film; 
Asian/Black relations on film; and race and form. Students will be expected to apply theoretical 
insights to their analysis of a number of key Asian American films. 
 This course can be used for credit toward the English major and Film Studies minor. 
 
*DISCLAIMER:  Some of the films in this course may include adult material such as sexual 
content, language, and violence.  The film viewings are NOT optional for this course and there 
will be no alternative substitutions.  Therefore, you must view and respond to everything that is 
shown in class.  If you have any religious or personal objections to this type of material, please 
think twice before taking this course. 
 
Course objectives:  Students will demonstrate: 
 

v An understanding of the specificity of Asian American filmmakers, performers, and 
spectators in the history of the production of cinema, which takes into account how race 
and racism shaped their experiences. 

v Knowledge of the range of Asian American films and videos and some of their themes 
and concerns. 

v Greater sensitivity and understanding of race, representation, and underrepresented 
Americans 

v The ability to clearly analyze the functions of form, narrative, and style in cinema. 
v The ability to think, communicate, and write critically about the moving image, using 

medium specific terminology. 
 
Accommodations: SUNY-Geneseo will make reasonable accommodations for persons of 
documented physical, emotional or learning disabilities. Students should notify the Office of 
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Disability Services in 22 Erwin (585-245-5112) of any needed accommodations as early as 
possible in the semester. You will need to provide documentation to ODS and obtain a letter for 
any accommodations you may need to take this class. Information on services and campus 
polices can be found at: https://www.geneseo.edu/dean_office/disability_services. 
 
REQUIRED TEXTS: All are available at the campus bookstore; if you choose not to buy your 
textbooks there, please make sure to get the edition indicated: 
 
Ono, Kent A., and Vincent Pham. Asian Americans and the media. Vol. 2. Polity, 2009. 
 
Teaching Methods: 
This course has three distinct sections—a lecture on Monday, followed by a film screening lab 
on Tuesday, followed by a discussion class on Wednesday in which we analyze the week’s film 
and readings, or do a writing exercise.  I will also assign presentation groups for Wednesday’s 
discussion class. You will work in your group to prepare a brief 20 minute presentation and lead 
a class discussion about the film and readings assigned for the week. 
 
EVALUATION: 
Informed thoughtful class participation     10% 
Film Analysis Paper (4-5 pages)      20%  
Take home Midterm Exam       20% 
Group research presentation       10%  
Research Paper w/ consultation (6-7 pages)     20% 
Final Exam         20% 
 
ASSIGNMENTS: 

1. Participation: Informed, thoughtful participation in class discussion is critical to the 
success of the course, and therefore will figure into the final grade.  I will keep track of 
both the quantity and the quality of each student’s contributions; this factor can raise—or 
lower -- the final grade significantly. NOTE: Regular attendance is essential to 
participation and is required to pass this course.  More than three absences in class will 
result in ZERO POINTS your participation grade.  Also, you will be required to work 
with the Writing Learning Center as part of your participation grade (see below in next 
item).   

2. Film analysis paper.  A short paper analyzing stylistic form based on the close analysis of 
a film.  You are strongly encouraged to visit the Writing Learning Center in Milne 
Library to work with a writing tutor: 
https://www.geneseo.edu/english/writing_center 

3. Take home Midterm Exam. Based on film viewings, discussions, readings, and lectures.  
4. Student-led discussion.  Each Thursday, I will assign 2-3 students, who have met outside 

of class previously to work on their group presentation, to present their take on the 
week’s film and readings.  Further specific instructions will be given on an assignment 
sheet. 

5. Your 2nd paper will be a Research Paper in which you will do substantial, independent 
library research on a film.  
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6. Final Exam.  Comprehensive essay exam—material from midterm exam on. Same format 
as midterm. 

 
CLASS POLICIES:  Required Work: To pass this course, students must attempt all 
assignments. Incompletes will be granted ONLY if the following three conditions are met: 
documented extenuating circumstances (e.g. severe illness or family crisis); a specific request 
from the student; AND a plan of action to make up the missing work, including due dates. 
 
Attendance Policy: Any more than three unexcused absences will result in an “E” or ZERO 
POINTS for the participation portion of your final grade in the course.  It is an excused absence 
if you physically are unable to attend class due to illness or injury.  In this case, you must supply 
a doctor’s note, but ultimately, I will determine what is an excusable/inexcusable absence. If you 
miss class, do not email me to ask what happened or for notes.  If you want to visit office hours 
to discuss the material, you are welcome. If you miss a lecture, you are welcome to come to my 
office hours to discuss with me in person. I will not email you notes and I will not be posting 
lecture notes or PowerPoint slides online. However, I will do a final exam review.  
 
Late Paper Policy: No late papers unless you have specifically arranged with me an alternate due 
date IN WRITING AT LEAST A FULL WEEK IN ADVANCE OF DUE DATE. I will not 
accept email submissions of any assignment unless you have been given explicit permission to 
do so.  If you turn in a paper late, penalties begin to accrue at 5 p.m. the paper is due; up to one 
day (24 hours) late, penalty is 1/3 letter grade (e.g. A becomes an A-); up to two days late, 2/3; 
three days, 1 full grade; four days, 1 1/3; five days, 1 2/3; six days, 2 full grades; seven days, 2 
2/3; more than seven days late, not accepted for credit without excuse certified by the Dean of 
Students’ office (this includes Counseling center).  Weekends count in calculating lateness – if 
you need to hand in a paper late, either have a secretary in Welles 226 initial, on the paper, the 
date/time it was finally handed in or send a duplicate copy to me by email (hard copy still should 
be handed in to my box in the English office in Welles) to get credit for the time you turned it in.  
Documenting the time a paper was handed in is YOUR responsibility; given a lack of 
documentation, the penalty will be calculated based on when I receive the paper.   
Please note that I will not accept verbal explanations of illness or other problem as an excuse for 
lateness. Without documentation from a doctor or other official documentation that excuses your 
late work, your work will be penalized for lateness. 
 
Plagiarism Policy: The penalty for academic misconduct and/or plagiarism is an automatic fail 
(F) for the assignment and notification of the offense being sent to the Dean, which will remain 
on your record for the rest of your college career. 
 
Exam Policy: I will not allow for makeup exams unless requested two weeks in advance. 
 
Course Schedule: Notes: Subject to change as class needs change.  Each screening will be 
handled by an appointed DVD monitor, a position that will rotate weekly. 
  
I. Wed Jan 22: Lecture: Introduction to course: what is Asian American Film and Video? 
II. Mon Jan 27: Lecture: Late Capitalism, Globalization, and Race: Asian American film 

and video today: Crazy Rich Asians  
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Tues: SCREENING: Crazy Rich Asians (Jon M. Chu, 2018) 
Wed Jan 29: Lecture: ASSIGN FIRST PAPER.  READINGS: Asian Americans and the 
Media, Introduction  

 
III. Mon Feb 3: Lecture: The Beginnings of Asian Americans in Cinema: Yellow Peril 

Narratives   
Tues: SCREENING: The Cheat (Cecil B. Demille, 1915) 
Wed Feb 5: Student-led discussion. READINGS: AAiM: Ch 2 “Historical and 
Mainstream Media Representations”  
 

IV. Mon Feb 10: Anna May Wong READINGS: On Canvas: Wang, Yiman. "The art of 
screen passing: Anna May Wong's yellow yellowface performance in the art deco era." 
Camera Obscura: Feminism, Culture, and Media Studies 20.3 (60) (2005): 159-191. 
Tues: SCREENING: Shanghai Express (Josef von Sternberg, 1932) 
Wed Feb 12: Student-led discussion:  

 
V. Mon Feb 17: Lecture: War Films and Asian American Identity READINGS: On Canvas: 

Marchetti, Gina. "White knights in Hong Kong: Race, gender, and the exotic in Love is a 
many-splendored thing and The world of Suzie Wong,” “Romance and the" Yellow 
Peril": Race, sex, and discursive strategies in Hollywood fiction. Univ of California 
Press, 1994. 
Tues: SCREENING: The World of Suzy Wong (Richard Quine, 1960) 
Wed Feb 19: Student-led discussion FIRST PAPER DUE.  
 

VI. Mon Feb 24: Lecture: Contemporary Yellowface: Breakfast at Tiffany READINGS: 
Phruksachart, Melissa. "The Many Lives of Mr. Yunioshi: Yellowface and the Queer 
Buzz of Breakfast at Tiffany’s." Camera Obscura: Feminism, Culture, and Media 
Studies 32.3 (96) (2017): 93-119. 
Tues: SCREENING: Breakfast at Tiffany (Blake Edwards, 1961) 
Wed Feb 26: Student-led discussion.  
 

VII. Mon Mar 2: Lecture: Race and the Hollywood Film Musical READINGS: AAiM: 
Chapter 3: Media Yellowface “Logics”; Edney, Kathryn. "Integration through the wide 
open back door: African Americans respond to Flower Drum Song (1958)." Studies in 
Musical Theatre 4.3 (2010): 261-272. 
Tues: SCREENING: Flower Drum Song (Henry Koster, 1961) 
Wed Mar 4: Student-led discussion. ASSIGN MIDTERM EXAM 

 
VIII. Mon Mar 9 & Wed Mar 11: SPRING BREAK 

 
IX. Mon Mar 16: Lecture: Asian Americans and the Postmodernity. READINGS: Feng, 

Peter. "Being Chinese American, Becoming Asian American:" Chan Is Missing"." 
Cinema Journal (1996): 88-118. TAKE HOME MIDTERM EXAM DUE 
Tues: SCREENING: Chan is Missing (1978) 
Wed Mar 18: Student-led discussion. ASSIGN FINAL PROJECT 
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X. Mon Mar 23: Lecture: Asian Americans and Contemporary Media READINGS: AAiM: 

AAiM: Chapter 5: Threatening Model Minorities  
Tues: SCREENING: Who Killed Vincent Chin? (1987, Renée Tajima-Peña) 
Wed Mar 25: Student-led discussion  
 

XI. Mon Mar 30: Lecture: Asian American Documentary and Memory; READINGS:  On 
Canvas: “The Politics of Video Memory,” “Antidote for Collective Amnesia? Rea 
Tajiri’s Germinal Image”; AAiM: Chapter 6  
Tues: SCREENING: Days of Waiting: the Life and Art of Estelle Ishigo (1989, Okazaki); 
History and Memory (1991, Rea Tajiri, 34’) 
Wed Apr 1: Student-led discussion  
 

XII. Mon Apr 6: Lecture: Asian American Independent Documentary READINGS: On 
Canvas excerpts tba; AAiM: Chapter 7 
Tues: SCREENING: a.k.a. Don Bonus (1996, Spencer Nakasako); Sur Name Viet, Given 
Name Nam (1989, Trinh T. Minh Ha); First Person Plural (Deanne Borshay-Liem, 2000) 
Wed Apr 8: Student-led discussion.  
 

XIII. Mon Apr 13: Lecture: READINGS: AAiM Chapter 4: Problematic Representations of 
Asian American Gender and Sexuality Asian American Public Criticisms; Chapter 8: 
Margaret Cho; On Canvas: Eve Oishi, “Bad Asians” 
Tues: SCREENING: I’m the One that I Want Margaret Cho, 2000) 
Wed Apr 15: Student-led discussion.  

 
XIV. Mon Apr 20: Lecture: LGBTQ Asian American Film and Video 

Wed Apr 22: GREAT DAY NO CLASSES. Assignment: attend a panel and report 
back—part of participation grade 
 

XV. Mon Apr 27 and Wed Apr 29: NO CLASS: PROFESSOR AWAY AT CONFERENCE 
 

XVI. Mon May 4: Lecture: Contemporary Asian American Film: #oscarssowhite 
Tues: SCREENING: The Farewell (Lulu Wang, 2019) 
Wed May 6: Final Paper Due. Final exam review.  

 
FINAL EXAM: Tuesday May 12 at 3:30-6:50 in Welles 134. 
 
 
Grading Criteria for Papers—You are strongly encouraged to visit the Writing Learning Center 
(https://www.geneseo.edu/english/writing_center) at the Milne Library to have a tutor help you revise your drafts. 

“A” Papers demonstrate superior, original insight about the text(s) under discussion.  The essay's thesis is original, 
well established, and intelligently presented. The essay's organization (ordering of assertions by paragraph) is 
outstandingly composed; inferences are drawn logically with superior insight; and no part of the essay is extraneous. 
The writer demonstrates a breadth of understanding of the topic through careful selection and presentation of 
evidence to support assertions. The writer chooses words and constructions with care, making statements in support 
of the argument directly and clearly. The essay contains no errors in sentence structure, spelling, word choice, 
punctuation, or documentation; the composition is elegant and complex while remaining clear. 
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“A minus” and “B plus” Papers demonstrate original insight about the text(s) under discussion. The essay's thesis 
asserts an original argument. The essay's organization (ordering of assertions by paragraph) is thoughtfully 
composed; inferences are drawn logically and interestingly; and no part of the essay is extraneous. The writer 
supports assertions with carefully selected evidence. The writer includes a wordy construction no more than two 
times throughout the essay but the argument is clearly understood. The essay contains no more than two errors in 
sentence structure, spelling, word choice, punctuation, or documentation; and the composition is sophisticated. 
 
“B” and “B minus” Papers demonstrate an understanding of the text(s) under discussion. The essay has a thesis. The 
essay's organization (ordering of assertions by paragraph) is clear; inferences are drawn logically; and no part of the 
essay is extraneous. The writer supports assertions with evidence. The writer includes three or four wordy sentences, 
but the essay’s argument remains discernable. The essay contains three or four errors in sentence structure, spelling, 
word choice, punctuation, or documentation. 
 
“C” and “C minus” Papers represent the text(s) under discussion poorly. The essay's thesis is unclear. The essay's 
organization (ordering of assertions by paragraph) is faulty; inferences are drawn illogically once or twice; or one or 
two parts of the essay are extraneous. The writer fails to support assertions with evidence once or twice. Five or six 
sentences in the essay are wordy, pretentious, or overwritten, detracting from the essay's argument. The essay 
contains five or six errors in sentence structure, spelling, word choice, punctuation, or documentation. 
 
“D”, “D minus”, and “F” Papers fail to address the text(s) under discussion. The essay has no thesis.  The essay 
demonstrates no sense of organization; inferences are drawn illogically three or more times; or three or more parts 
of the essay are extraneous.  The writer fails to support assertions with evidence three or more times.  Seven or more 
sentences in essay are wordy, pretentious, or overwritten, obscuring the essay's argument.  The essay contains seven 
or more errors in sentence structure, spelling, word choice, punctuation, or documentation. 
 
 


