
ENGL 439 American Ways: Plotting Women
TR 2:30-4:10 p.m.; Welles 134
Spring 2020

Dr. Caroline Woidat 
She/Her/Hers
Office: Welles 228A
Email: woidat@geneseo.edu
Office phone: 245-5271
Office hours: Tues. 9:00-10:00 a.m. & 12:30-1:30 p.m.,
Thurs. 9:00-10:00 a.m., & by appointment

“Located in the historic homelands of the Seneca Nation of Indians and Tonawanda Seneca Nation, we at SUNY 
Geneseo have an obligation to recognize all who, through history or identity, have been marginalized or oppressed, 
made invisible or silenced.” I am part of the Safe Zone network and share Geneseo’s community commitment to 
creating an environment in which everyone is treated with the dignity and respect they are entitled to as human 
beings, regardless of race, ethnicity, culture, gender, level of ability, national background, or religion. The 
responsibility for fulfilling this vision depends upon all of us working and learning together in a spirit of inquiry, so 
you are encouraged to communicate any concerns, questions, or ideas that might help further these goals. A number 
of student resources can help support academic success and individual well-being. SUNY Geneseo will make 
reasonable accommodations for persons with documented physical, emotional, or cognitive disabilities. 
Accommodations will also be made for medical conditions related to pregnancy or parenting. Students should 
contact the Office of Disability Services and their faculty to discuss needed accommodations as early as possible in 
the semester.

COURSE TEXTS
Susanna Rowson, Charlotte Temple (Bedford)
E.D.E.N. Southworth, The Hidden Hand (Rutgers)
Tabitha Tenney, Female Quixotism (Oxford)
Catharine Maria Sedgwick, Hope Leslie (Penguin)
Harriet Beecher Stowe, Uncle Tom’s Cabin (Dover)
Harriet Wilson, Our Nig (Dover)
Fanny Fern, Ruth Hall and Other Writings (Rutgers)
Sarah Orne Jewett, The Country of the Pointed Firs (Dover)
Materials on Canvas

COURSE DESCRIPTION
This course examines American women's fiction from the 1790s to the 1890s, exploring the development of 
sensational plots and subversive female characters in relation to cultural, social, and political concerns of the early 
republic and expanding nation. We will read novels, short stories, and autobiographical texts, including narratives of 
seduction, adventure, colonization, captivity, war, economic reversals, ghosts, etc. The course will foreground 
gender issues as we consider women’s thematic and formal innovations in various genres and traditions—such as 
romantic, sentimental, gothic, and abolitionist literature—with attention to critical debates and feminist scholarship.

The course fulfills: Modern literature and 400-level requirements in English; an elective or cultural intersections 
requirement in American Studies; an elective in Women’s and Gender Studies.

Learning outcomes in English/Literature are on the department website and cited here: 400-level courses in the 
literature track invite students to study a topic, issue, genre, or author in depth. No matter what the title, a course at 
this level engages students in some degree of research into published critical perspectives on primary works or 
important primary contextual documents. In literature courses at the 400 level, students will demonstrate
 the ability to "join the conversation" that is always ongoing among critics and scholars regarding texts, authors, 

and topics by engaging with secondary sources
 an in-depth understanding of a single author, a small group of authors, or a narrowly-defined topic, theme, or 

issue.



COURSE REQUIREMENTS AND EVALUATION
Students are expected to follow the reading schedule on the syllabus, with assignments averaging approximately 200 
pages each week. You will be responsible for actively engaging with the texts and with class members in various 
ways, inside and outside of class, as detailed in descriptions of the coursework below. All work must be completed 
in order to earn a passing grade for the course, and the components will be weighted as follows:

Group podcast project 20%
Commonplace book 10%
Response papers 30%
Final essay 20%
Participation 20%

Reading assignments appear next to the date when they should be completed. You are expected to read the assigned 
texts carefully before coming to class and to bring both your reading notes and a copy of the text(s) with you. Look 
at the schedule carefully, as there are sometimes a number of assignments from different sources, including online 
course materials, listed for the same date. The editions of the required course texts are recommended. If you use an 
OER text or some other edition, please be aware that you may be missing important materials (e.g., critical resources 
for The Hidden Hand and other texts, Fern’s newspaper writings) or have different chapters/volumes (e.g., a 3-
volume edition of Female Quixotism instead of our 2-volume text).

Participation is critical to our work in this course and thus a significant component of your final grade. I expect 
every student to join in class discussions. Your participation will be monitored for its consistency and quality. Good 
preparation and constructive, ongoing contributions to discussions are necessary to earn a grade of B or higher. You 
should arrive to class having read and annotated the assigned text(s), with questions and ideas for class discussion. 
Frequent absences, lateness, lack of preparation, lack of involvement, and/or distracting behavior (such as 
inappropriate use of electronic devices during class) will negatively affect the participation grade. Since this class 
will be primarily run as a seminar, requiring each student’s full attention and involvement, laptops and cell phones 
should not be used during class discussions. If you are using a digital text, bring print copies or reading notes to 
class for reference. Please keep your cell phone silent and stored in your pocket, bag, or backpack. Students who are 
having trouble meeting any of these expectations should consult with me early in the semester.

Response papers are analytical responses to reading assignments that will be graded on a scale of 10 points based 
upon the sophistication and presentation of your ideas (10 short papers x 10 points each = 100 possible points). Each 
paper should take the form of a short essay (1-2 pages), developing a succinct argument that begins with an 
analytical claim about the text—that is, with an arguable thesis statement—and then supports it with textual 
evidence including direct quotations. As you are reading, take note of your questions, ideas, and interest in certain 
passages, contexts, or issues, as these can be good starting points for your short papers. A resource on “Entering 
Conversations about Literature” is posted on Canvas and will be a starting point for our own discussions about 
writing. Each response paper should focus on the assigned reading for the day you submit the paper, as we will 
share ideas from these papers in class and use them as points of departure for further discussion. For this reason, 
response papers are due at the beginning of class and will not be accepted late. You will have the opportunity to 
make up one response paper grade with an optional short paper assignment at the end of the semester. Please bring a  
hard copy of each paper to class and submit it as a file upload to Canvas.

The group podcast project asks students to join the conversation with other critics and scholars using digital audio 
media to engage with texts, authors, topics, and secondary sources. Our class will produce a podcast series about a 
nineteenth-century serialized novel, working together to develop and coordinate episode topics. Each episode (10-15 
minutes in length) will be collaboratively researched, written, and recorded by a small team of students. This 
assignment merges project-based learning, literary scholarship, and digital media analysis and production skills. 
Podcasting guidelines and resources (including technological support) will be discussed in class and posted on 
Canvas. In addition to the group’s final product—a podcast recording and transcript—each student will submit a 
personal commonplace book dedicated to the project.

The commonplace book will compile what you learn throughout the course of the podcast project—that is, you’ll 
keep a running record of ideas, knowledge, skills, and lessons gained. The commonplace book will document your 
work on the project and show what was involved behind the scenes for listeners/readers/makers interested in the 



research, process, challenges, and rewards of podcasting. You can be creative, of course, but will want to include the 
following: thoughts and concerns at the beginning, middle, and end stages of the project; research notes and citations 
for sources that you consulted (scholarly essays, podcasts, podcasting guides, music, and so forth); tech issues, 
decisions, and skills; team collaboration and communication; final reflection upon podcasting and its practice, 
particularly as a form of literary scholarship.

For final essay (8-10 pages), you will select one topic from a list of prompts and write an analysis of multiple course 
texts.

College Academic Dishonesty Policy and Procedures: It is essential to give credit to sources of any ideas that are not 
your own. Academic dishonesty is a serious offense with severe consequences. You are responsible for knowing 
what constitutes plagiarism and understanding the college’s policy and procedures for academic dishonesty, defined 
in detail the Student Handbook. Milne Library offers an online Plagiarism Tutorial as a self-enroll Canvas course 
that you can take at any time to learn more about types of plagiarism, paraphrasing, citing information, and more.

SCHEDULE
Week 1
1/23  Introduction to course

Week 2
1/28  Rowson, Charlotte Temple (all)
1/30  Southworth, The Hidden Hand  (Ch. I–XIII); response paper #1

Week 3
2/4    Southworth, The Hidden Hand (Ch. XIV–XXVI)
2/6    Southworth, The Hidden Hand (Ch. XXVII–XXXVIII); response paper #2

Week 4
2/11  Southworth, The Hidden Hand (Ch. XXXIX–XLIX)
2/13  Southworth, The Hidden Hand (Ch. L–LXI); podcast proposal

Week 5
2/18  Tenney, Female Quixotism (p. 3; Book I: Ch. I–XIII)
2/20  Tenney, Female Quixotism (Book I: Ch. XIV–Book II: Ch. III); response paper #3

Week 6
2/25  Tenney, Female Quixotism (Book II: Ch. IV–XIV)
2/27  Tenney, Female Quixotism (Book II: Ch. XV–XVIII); response paper #4

Week 7
3/3    Sedgwick, Hope Leslie (Vol. I: Preface–Ch. VII)
3/5    Read Sedgwick, Hope Leslie (Vol. I: Ch. VIII–XII); class time to edit and submit draft of podcast script

Week 8
3/10  Sedgwick, Hope Leslie (Vol. II: Ch. I–VII)
3/12  Sedgwick, Hope Leslie (Vol. II: Ch. VIII-XV); response paper #5

Spring break

Week 9
3/24  Stowe, Uncle Tom’s Cabin (Preface–Ch. XII); response paper #6
3/26  Stowe, Uncle Tom’s Cabin (Ch. XIII–XIX)

Week 10
3/31  Stowe, Uncle Tom’s Cabin (Ch. XX-XXXII); response paper #7
4/2    Stowe, Uncle Tom’s Cabin (Ch. XXXIII-XLV)



Week 11
4/7    Wilson, Our Nig (Preface–Ch. VII); response paper #8
4/9    Wilson, Our Nig (Ch. VIII–Appendix)
4/10   Podcast recording and transcript; commonplace book

Week 12
4/14   Fern, Ruth Hall (Ch. I–LVI)
4/16   Fern, Ruth Hall (Ch. LVII–XC); response paper #9

Week 13
4/21   Fern, Newspaper Articles (selections from pp. 215-376); writing workshop
4/23   Jewett, The Country of the Pointed Firs (Ch. I–XIX); response paper #10

Week 14
4/28   Jewett, The Country of the Pointed Firs (Ch. XX-XXI); “Brief Textual History” (Canvas); “A Dunnett 

Shepherdess,” “William’s Wedding,” and “The Queen’s Twin” (Canvas)
4/30   Cooke, “My Visitation”; Phelps, “Since I Died”; Wynne, “The Little Room”; Jewett, “The Foreigner” (all on 

Canvas); optional response paper

Week 15
5/ 5    Presentations

5/13   Final essay due; presentations (3:30-6:50 p.m.)


