
ENGL 425 Enterprises: Recovering Marginalized Texts
MW 12:30-2:10 p.m.; Welles 216
Fall 2019

Dr. Caroline Woidat
She/Her/Hers
Office: Welles 228A
Email: woidat@geneseo.edu
Office phone: 245-5271
Office hours: M 10:30-11:30; 2:30-3:30;
W 10:30-11:30, and by appointment

Located in the historic homelands of the Seneca Nation of Indians and Tonawanda Seneca Nation, we at 
SUNY Geneseo have an obligation to recognize all who, through history or identity, have been 
marginalized or oppressed, made invisible or silenced. I am part of Geneseo’s Safe Zone network and 
share the college community commitment to creating an environment in which everyone is treated with 
the dignity and respect they are entitled to as human beings, regardless of race, ethnicity, culture, gender, 
level of ability, national background, or religion. The responsibility for fulfilling this vision depends upon 
all of us working and learning together in a spirit of inquiry, so you are encouraged to communicate any 
concerns, questions, or ideas that might help further these goals. A number of student resources can help 
support academic success and individual well-being. SUNY Geneseo will make reasonable 
accommodations for persons with documented physical, emotional, or cognitive disabilities. 
Accommodations will also be made for medical conditions related to pregnancy or parenting. Students 
should contact the Office of Disability Services and their faculty to discuss needed accommodations as 
early as possible in the semester.

COURSE TEXTS
Hannah Crafts, The Bondwoman’s Narrative (ed. Henry Louis Gates, Jr.; Warner Books)
Jane Schoolcraft, The Sound the Stars Make Rushing Through the Sky: The Writings of Jane Johnston 

Schoolcraft (ed. Robert Dale Parker; U of Pennsylvania P)
Elizabeth Oakes Smith, The Western Captive and Other Indian Stories (ed. Caroline M. Woidat; 

Broadview Press)
Louisa May Alcott, Behind a Mask: The Unknown Thrillers of Louisa May Alcott (ed. Madeleine Stern; 

William Morrow/HarperCollins)
Digital texts available on Canvas and at Just Teach One, Just Teach One: Early African American Print, 

the Internet Archive, HathiTrust, Project Gutenberg, and other sites

COURSE DESCRIPTION AND LEARNING OUTCOMES
This course foregrounds the practices, politics, and critical issues involved in the recovery of 
marginalized texts by American women writers and by anonymous authors writing about women in 
America. In its examination of fundamental questions about why we read, what we read, and how we 
read, the course focuses in particular upon what is at stake in the project of recovery. We will study 18th- 
and 19th-century texts that have been recovered from various states of neglect—from once popular but 
later forgotten print texts to newly discovered unpublished manuscripts—with attention to the scholarly 
work and cultural debates surrounding their recovery. Students will engage with a range of literary 
criticism and explore the role of digital technology in textual recovery. Our examination of digital and 
print modern editions will consider issues involved in their construction—not only approaches to editing 
and scholarship, but also practical concerns of marketing and publishing. Each student will take a hands-
on approach to recovery by performing archival exploration and the work of researching, editing, 



contextualizing, and analyzing texts. For the final project, students will produce their own critical editions 
reclaiming marginalized texts.

Learning outcomes are consistent with those defined by the English department for all 400-level courses: 
beyond the outcomes for prerequisite 200- and 300-level courses, students will demonstrate

 the ability to “join the conversation” that is always ongoing among critics and scholars regarding 
texts, authors, and topics by engaging with secondary sources and important primary contextual 
documents

 an in-depth understanding of a single author, a small group of authors, or a narrowly-defined 
topic, theme, or issue

COURSE REQUIREMENTS AND EVALUATION
All components of the course grade must be completed to pass the course. You are expected to participate 
in ongoing discussion and hands-on practice of textual recovery, which means you will need to keep up 
with weekly reading, research, and writing assignments throughout the semester, actively engaging with 
primary texts and critical conversations. Detailed guidelines for assignments will be posted on Canvas 
and discussed in class, and the components will be weighted as follows:

Archival exploration papers (5) 25%
Presentations (2) 10%
Preliminary papers for the final project (3) 15%
Final project 25%
Participation in class discussions & activities 15%
Final exam 10%

Reading assignments appear next to the date when they should be completed. You are expected to read 
the assigned texts carefully before coming to class and to bring them with you. Look at the syllabus 
carefully, as there are often a number of assignments from different sources, including online course 
materials, listed for the same date. The archival explorations will sometimes ask that you read specific 
texts in entirety, but often you will be reading as a researcher—that is, skimming to familiarize yourself 
with the content and to find some texts of interest to read in full. Each archival exploration is required 
reading, whether or not you are choosing to write a paper on the topic.

Archival exploration papers will provide ongoing practice reading and writing as literary scholars and as 
editors. You will be responsible for completing five papers responding to your choice of eight archival 
assignments. Because we will draw upon these writing assignments in our in-class discussions, archival 
exploration papers are due at the beginning of class and will not be accepted late. It is essential to budget 
time and start reading assignments early so that you will be able to keep up with the papers. Although late 
papers will not be accepted, you will have the opportunity to make up one archival exploration paper 
grade near the end of the semester by turning in an optional assignment. Papers will be graded on a scale 
of 20 points based upon the sophistication and presentation of your ideas (5 papers x 20 points each = 100 
possible points). Each paper should develop a succinct argument that begins with a clear thesis statement 
and uses supporting textual evidence that includes some direct quotations.

The final project is a research paper in the form of a critical “edition”: you will find a text for recovery, 
research your topic, write an introduction to the author and text that provides historical context and 
literary analysis, and compile suggestions for further reading. Work on the project will be undertaken in 
stages, with three preliminary papers identifying your text and exploring historical context and genre due 
in advance of the final paper. Papers should be submitted by 12:30 p.m. in class (hard copy) and to 
Canvas (file upload) on the due date. Guidelines for the project and preliminary papers are posted on 
Canvas and will be discussed in class. A late preliminary or final paper will accrue a penalty for each day 



that it is late and will not be accepted over seven days late without documentation of extenuating 
circumstances from the Dean of Students. Students will share preliminary papers and provide feedback in 
writing workshops. You will also deliver an individual presentation that gives an overview of your project 
and makes a concise argument for the value and appeal of your text to readers, similar to the way that an 
editor would present a proposal to publishers.

For the group presentation, you will work with other students to lead a discussion focusing on 
connections between assigned critical essays and literary text(s). Presenters will summarize the main 
points of the critical essay and apply them to the assigned primary text(s) for that class. What issues are 
raised, and how does the critical argument shape your reading of the primary text(s)? Are there points in 
the essay with which you disagree? Can you offer a different lens with which to read the primary text(s)? 
Are there implications for your own research projects stemming from the critical essay? Feel free to be 
creative in presenting your material and in engaging the class in discussion (for approximately 20-30 
minutes), and aim to have all group members participate equally in the oral presentation. Students 
working together should strive to coordinate their research and ideas into a coherent presentation that is 
neither repetitive nor disjointed. You will receive an individual grade for each presentation based upon 
these guidelines and the English Department’s Oral Presentation Rubric posted on Canvas.

Participation is critical to our work in this course and thus a significant component of your final grade. 
Your participation will be evaluated for its consistency and quality. Good preparation and constructive, 
ongoing contributions to discussions are necessary to earn a grade of B or higher. You should arrive to 
class having read and annotated the assigned text(s), with questions and ideas for class discussion. 
Frequent absences, lateness, lack of preparation, lack of involvement, and/or distracting behavior (such as 
inappropriate use of electronic devices during class) will negatively affect the participation grade. I expect 
every student to join in class discussions and group work; students who are having trouble meeting this 
expectation should seek advice from me early in the semester.

Laptop and Cell Phone Policies: Since this class will be primarily run as a seminar, requiring all students’ 
attention and participation, laptops cannot be used during class discussions. Communication with the 
instructor is required to use laptops for purposes of accessibility or in-class activities. Bring print copies 
and reading notes to class for reference. No texting is allowed during class. Please keep your cell phone 
silent and stored in your pocket, bag, or backpack. There will be designated break time when students can 
use their phones.

Academic Dishonesty Policy and Procedures: It is essential to give credit to sources of any ideas that are 
not your own, as academic dishonesty is a serious offense with severe consequences. Each student is 
responsible for knowing what constitutes plagiarism and understanding the college’s policy and 
procedures for academic dishonesty, defined in detail the Student Handbook. Milne Library offers an 
online Plagiarism Tutorial as a self-enroll Canvas course that students can take at any time to learn more 
about types of plagiarism, paraphrasing, citing information, and more.

The final exam will involve self-reflective essay writing. We will discuss the exam’s scope and format in 
class so that students know how to prepare for it.

SCHEDULE
Week 1
8/26  Introduction to course; in-class editing exercise and archival exploration; sign-up for group 

presentations
8/28  Burnham, “Literary Recovery in an Age of Austerity” (Canvas); Introductory comments on 

Welcome to Just Teach One; Amelia; or the Faithless Briton (Just Teach One); Archival 



exploration: examine The Columbian Magazine (1787), with special attention to October and the 
supplement to the first volume, the issues in which Amelia appears (Internet Archive)

Week 2
9/2  Labor day
9/4  The History of Constantius and Pulchera, or Constancy Rewarded (Just Teach One); Bannett, “The 

Constantias of the 1790s: Tales of Constancy and Republican Daughters” (Canvas); Baym, 
“Melodramas of Beset Manhood: How Theories of American Literature Exclude Women 
Authors” (Canvas); group presentations 1-2

Week 3
9/9  Savage, The Factory Girl; Tompkins, Introduction to Sensational Designs and chapter VII, “‘But Is It 

Any Good?’: The Institutionalization of Literary Value” (Canvas); Morrison, “Black Matter(s)” 
(Canvas); Archival exploration: examine The Lowell Offering (HathiTrust) or The Factory Girl’s 
Garland (Internet Archive); group presentations 3-4

9/11 Foster, “A Narrative of the Interesting Origins and (Somewhat) Surprising Developments of African-
American Print Culture” and “Forgotten Manuscripts: How Do You Solve a Problem Like 
Theresa” (Canvas); Introductory comments to Just Teach One: Early African American Print; 
“Theresa: A Haytien Tale” (Just Teach One: EAAP); Archival exploration: examine Freedom’s 
Journal (HathiTrust); group presentations 5-6

Week 4
9/16  Kent, Introduction and Documents 2-24 in the Document project: How Did Women's Antislavery 

Fiction Contribute to Debates about Gender, Slavery, and Abolition, 1828-1856? in the Women 
and Social Movements in the United States collection available in Milne Library’s databases; 
Archival exploration: examine a document source such as The Liberty Bell (HathiTrust), Child’s 
Autumnal Leaves (HathiTrust), The Juvenile Miscellany (HathiTrust); group presentation 7

9/18  Harper, from Sowing and Reaping (Canvas), “Two Offers” (Canvas), Forest Leaves (Just Teach 
One: EAAP); Gardner, “Sowing and Reaping: A ‘New’ Chapter from Harper’s Second Novel” 
(Canvas); Archival exploration: examine the 1859 Anglo-African Magazine (HathiTrust)

Week 5
9/23  The Sound the Stars Make Rushing Through the Sky: Parker, Preface and “Introduction: The World 

and Writings of Jane Johnston Schoolcraft (ix-84); Jane Johnston Schoolcraft’s writings (89-115); 
Appendix 1 (221-236) and Appendix 4 (257-60); group presentation 8

9/25  The Sound the Stars Make Rushing Through the Sky: Jane Johnston Schoolcraft’s writings (116-
168); Archival exploration: compare versions of “Moowis” in The Literary Voyager Or 
Muzzeniegun (Internet Archive), The Columbian Lady’s and Gentleman’s Magazine, vol. 1, 1844 
(HathiTrust), Oneóta, or Characteristics of the Red Race of America (HathiTrust), and the Henry 
Rowe Schoolcraft Papers, container 74 (Canvas); in-class transcription exercise

Week 6
9/30  The Sound the Stars Make Rushing Through the Sky: Jane Johnston Schoolcraft’s writings (169-

220); Appendix 2 (237-39) & Appendix 3 (241-55)
10/2  Writing workshop; identification paper due

Week 7
10/7  Gates, Preface and Introduction to The Bondwoman’s Narrative (xi-xciii), and Appendixes A, B, C 

(283-332); Crafts, The Bondwoman’s Narrative, preface, ch. 1-3, and textual annotations for 
those pages (1-43; 241-48); group presentation 9

10/9  The Bondwoman’s Narrative, ch. 4-10 and textual annotations for those pages (44-134; 248-72)



Week 8
Fall Break
10/16  The Bondwoman’s Narrative, ch.11-21 and textual annotations for those pages (135-246; 272-301)

Week 9
10/21  Writing workshop; historical context paper due
10/23  The Western Captive and Other Indian Stories: Woidat, Introduction (9-35); Oakes Smith, The 

Western Captive, ch. I- X (45-103)

Week 10
10/28  The Western Captive, ch. XI-conclusion (103-201) 
10/30  The Western Captive and Other Indian Stories: “Indian Traits: The Story of Niskagah” (203-13); 

“Beloved of the Evening Star: An Indian Legend” (223-34); Appendixes A & B (253-93); 
Archival exploration: read Oakes Smith’s “The Sagamore of Saco: A Legend of Maine” in 
Graham’s American Monthly Magazine 33 (July 1848): 47-52 (HathiTrust); look at Beadle’s 
Dime Novel version of The Sagamore of Saco (Project Gutenberg)

Week 11
11/4  The Western Captive and Other Indian Stories: “Machinito, the Evil Spirit, from the Legends of 

Iagou” (214-221), “Kinneho: A Legend of Moosehead Lake” (239-51), Appendixes C & D (294-
319); Archival exploration: read Oakes Smith’s following stories and examine the journal issues: 
“Hokomok; A Legend of Maine in The Rover 2.2 (1843): 175-76 (HathiTrust); “The Crusade of 
the Bell” in Potter’s American Monthly 4.43 (July 1875): 518-20 (HathiTrust)

11/6  Conferences; genre paper due

Week 12
11/11  Conferences
11/13  Behind a Mask: Stern, Introduction (vii-xxxiii); Letters to Louis May Alcott from Her Publisher 

(xxxv-xxxvii); Alcott, “Behind a Mask, or, A Woman’s Power” (1-104); presentations

Week 13
11/18  Presentations
11/20  Presentations

Week 14
11/25  Final project due; presentations
Thanksgiving

Week 15
12/2  Behind a Mask: Alcott, “Pauline’s Passion and Punishment” (105-52); Archival exploration: 

examine Frank Leslie’s Illustrated Newspaper, vol. 15, no. 379-380 (January 3 and 10, 1863)  
(Internet Archive)

12/4  Behind a Mask: Alcott, “The Mysterious Key and What It Opened” and (153-208); Archival 
exploration: examine The Flag of Our Union, vol. 23, no. 1 (January 4, 1868) (Internet Archive)

Week 16
12/9  Behind a Mask: Alcott, “The Abbot’s Ghost, or Maurice Treherne’s Temptation: A Christmas 

Story” (209-77); Stern, Afterword (279-81); preparation for exam

12/12  Final exam (3:30-6:50 p.m.)


